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Rob Fischer, Dodgeball
intaglio and screenprint, 2008

Dear friends,
 
We are entering into a time of hope and possibility.

Not only are vaccines, warm weather, and the prospect of once again gathering with 
friends and family on the horizon, but here at HP we’ve been busy adapting how we  
can serve our community and share our love of printmaking in new and innovative ways,  
no matter what this year brings our way.

In HP’s education work we’ve increased our virtual offerings, serving hundreds of 
students so far this school year. Although virtual learning can seem limiting, it’s allowed  
us to serve students who we wouldn’t necessarily reach otherwise.

In our artist co-op, member printmakers continue to bring joy and vibrancy to our 
workshop daily, with our membership numbers back at pre-pandemic levels (thanks to 
adherence to strict safety guidelines!).

In our gallery, we’re thrilled to announce upcoming collaborative shows: Prints from 
Crow’s Shadow and A Contemporary Black Matriarchal Lineage in Printmaking.

HP Editions released our first published print of 2021, Tone Deaf by Julie Buffalohead! 
We have several upcoming Highpoint Editions projects that we can’t wait to share with  
you, from artists Delita Martin, Julie Mehretu, and Rico Gatson.

And lastly, but certainly not least, we have exciting news regarding the 20 years of prints 
created by our publishing arm, Highpoint Editions. Minneapolis Institute of Art’s 
acquisition of our Highpoint Editions Archive is both a recognition of the quality of 
our publications, and an opportunity for increased community access to the diverse and 
valuable stories that these prints tell.

Thanks to you, we’re excited and ready to celebrate 20 years of printmaking and 
connecting! Everything we’re able to do is a testament to your incredible enthusiasm and 
collective support for the art of printmaking and our mission.

Looking forward with gratitude,

Carla McGrath Cole Rogers
Executive Director Artistic Director and Master Printer

From  
the Directors

Highpoint Editions Archive Acquired 
by Minneapolis Institute of Art

Highpoint is thrilled to announce  
the acquisition of Highpoint Editions’  
20 Year Archive!

Twenty-eight crushed, hammered, and 
printed ironing boards, named after women 
in the artist’s life. They invite a confrontation 
of the contradictory energies running through 
them, about resistance and oppression, 
beauty and violence, labor and forbearance.
 Plains style dentalium dresses, evoking 
the many ways in which Native women 
collectively care for and nurture their 
community. Now in institutions including 
the Museum of Modern Art and the Autry, 
Indigenous people can enter these public 
spaces and see themselves reflected back.
 Seventy-nine colors in one print, with 
hidden imagery behind each collaged layer. 
Hints of brightly colored metallic foils mix 
with a rich palette of summer tones that 
suggest the multitudes that exist in the 
changing of the seasons.
 Wooden blocks too big to fit on a  
press hand-printed with wooden spoons, 
giving their impressions a unique, organic 
feel that only the pressure of a human hand 
could have.
 These prints, made by Willie Cole, 
Dyani White Hawk, Jim Hodges, and Aaron 
Spangler not only look beautiful on a wall, 
express powerful narratives, and inspire their 
viewers — they tell a story.
 They tell a story of the relationship 
between the artist, the materials, and the 
folks who helped bring these visions to 
life here at Highpoint. They tell a story 
of collaboration and process, and how 
powerful a creative relationship can be.
 These works, and many more — 310 
in total — make up the Highpoint Editions 
(HPE) Archive. 
 Spanning the last 20 years, countless 
artists have come in our doors, working 
tirelessly with our Master Printer and HP staff 
to create prints that push the boundaries of 
their visions as artists, and the capabilities  
of our workshop. They leave as a member of 
the Highpoint family.

 Cover image: detail, Finally, by Jim Hodges, 2017.  
Intaglio, screenprint, and digital pigment print with chine collé; 

hand-cut, folded and assembled holographic foil element.  
Co-published by Highpoint Editions and Walker Art Center

— story continued on page 10
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Kinji Akagawa, Here and Now: Re-View, Re-Think, i≠i
woodcut, lithograph and intaglio, 2010

Dyani White Hawk, Wókaǧe | Create,
screenprint with metallic foil, 2019

Do Ho Suh, Karma Juggler
lithograph, 2015

Sarah Crowner, Untitled (Spotlights) B
woodcut, 2013

Todd Norsten, Ceaseless, Endless, Timeless, Boundless
screenprint and lithograph, 2015

Delita Martin, Reniesha
lithograph, collagraph with hand stitching, 2020

Jim Hodges, Bringing in the Ghosts
lithograph, relief, screenprint with hand cutting,  

collage and metallic foil, 2019
Co-published by Highpoint Editions and Walker Art Center

From the 
Archive

David Rathman, I forgot it was Sunday
intaglio, 2003
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Julie Mehretu, Entropia (review)
lithograph and screenprint, 2004

Co-published by Highpoint Editions and Walker Art Center

Jay Heikes, Niet Voor Kinderen (13)
screenprinted asphaltum with hand coloring, 2015

Lisa Nankivil, Streaming
lithograph and screenprint, 2009

Rico Gatson, Harriet
photo lithograph and 

photo polymer gravure, 2018
Andrea Carlson, Anti-Retro
screenprint, 2018

From the 
Archive

Clarence Morgan, The Science of Symmetry
intaglio and screenprint with Kitakata chine collé, 2005
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Carter, Forthcoming
screenprint, 2011

Santiago Cucullu, Architectonic vs. H.R. (Panel 2)
lithograph and screenprint, 2006

Aaron Spangler, Reclining Arms
woodcut, 2014

Carlos Amorales, Useless Wonder Maps 1
relief, 2010

Brad Kahlhamer, Six Skys + Clouds
watercolor monoprint, 2019

Carolyn Swiszcz, Free News
Screenprint, lithograph and relief 

with collage & handcoloring, 2005

From the 
Archive
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The Contemporary Print: 
20 Years at Highpoint Editions
On View: October 9, 2021 - January 9, 2022 
at Minneapolis Institute of Art

This exhibition will examine the story 
of Highpoint’s founding, growth, and 
achievements through innovative installations 
of a diverse selection of published prints 
and multiples by leading contemporary 
artists. Displays of ancillary production 
material — such as preliminary drawings, 
proofs, and printing matrices — will illustrate 
the methods and processes of the major 
traditional printmaking techniques of 
intaglio, relief, lithography, screenprinting, 
and monotype and showcase the 
creative versatility of Highpoint Editions’ 
collaborations with artists.
 Dennis Michael Jon, Associate Curator 
of Prints and Drawings at Mia, is organizing 
curator of The Contemporary Print: 20 Years 
at Highpoint Editions. He is also lead author 
of an online catalogue raisonné that will 
accompany the exhibition, featuring fully-
illustrated documentation of the published 
editions and monotypes included in the 
Highpoint Editions Archive at Mia.

HP’s archive by the numbers

2O 
years of prints

4O 
artists

31O 
 published prints and multiples

7OO 
items of ancillary production  
material, including 

15O 
prints Mia will showcase 
this fall in a special exhibition

HP Editions artists

Kinji Akagawa
Njideka Akunyili Crosby
Carlos Amorales
Julie Buffalohead
Andrea Carlson
Carter
Willie Cole
Sarah Crowner
Santiago Cucullu
Mary Esch
Rob Fischer
Rico Gatson
Jay Heikes
Adam Helms
Jim Hodges
Alexa Horochowski
Joel Janowitz
Brad Kahlhamer
Michael Kareken
Cameron Martin
Delita Martin
Julie Mehretu
Clarence Morgan
Lisa Nankivil
Todd Norsten
Chloe Piene
Jessica Rankin
David Rathman
Linda Schwarz
Aaron Spangler
Do Ho Suh
Carolyn Swiszcz
Mungo Thomson
Dyani White Hawk

 This process has resulted in work that 
challenges and soothes, provokes and 
inspires — work that represents thousands of 
hours invested in both the imagination and 
process of HPE artists.
 And now, Highpoint is thrilled to 
announce the culmination of this process, 
and the next phase of our story: the 
Minneapolis Institute of Art (Mia) has 
acquired the complete Archive of works by 
Highpoint Editions!
 Highpoint was founded on the belief that 
printmaking and prints are a democratic art 
form. From the start, the Archive was created 
to uphold this belief — that everybody should 
be able to experience and learn from the 
multitude of stories that Highpoint Editions 
prints have to offer and tell.
 With this acquisition, our original prints 
will be available for viewing and study to 
thousands of visitors in perpetuity. Now 
you, too, can see the results of our powerful 
collaborative process, and get to know the 
stories we’ve assisted in developing for the 
past 20 years.
 Not only is it an honor to have 20 years 
of work acknowledged and uplifted by 
Mia, a beloved partner institution, but the 
permanence of this acquisition means much 
for the communities we belong to. This 
powerful collection will now be available 
for more people from our community and 
around the world to enjoy, amplifying the 
stories of HPE artists on a greater stage, 
and providing access to a larger number of 
people than ever before.
 “Considering Mia’s commitment to 
making accessible and inspiring wonder 
through works of art, their exceptionally strong 
print collection of over 40,000 works, their 
incredible curatorial team, and their beautiful 
Print Study Room which is free and open to 
all — Highpoint’s Archive could not have found 
a better permanent home.” said HP’s Artistic 
Director and Master Printer Cole Rogers.
 Everyone is a part of this story — the 
artists, Highpoint, Mia, the people who 
will view and interact with the work, and 
you. This success is your success, and we 
invite you to join in our celebration of this 
important milestone!

Mungo Thomson, Human Behavior
screenprint with foil leaf, 2015

Michael Karaken, Near Upright Channel III 
watercolor monoprint, 2018

Willie Cole, Lucy
intaglio and relief, 2012
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Highpoint Editions 
News

Artist 
Co-operative

New Release

Tone Deaf by Julie Buffalohead
Highpoint Editions is excited to announce 
our first publication of 2021, Tone Deaf, 
by Julie Buffalohead. The 11th print 
collaboration between Julie Buffalohead 
and Highpoint Editions, this will be the first 
opportunity in five years to acquire a print 
by the artist, as Buffalohead’s editions have 
been sold out since 2016. 

From the artist: The piece stems from 
recent events, specifically the Covid 
pandemic, and the politicization of the 
epidemic. The two coyote figures exist in a 
suspended space in which they are mirroring 
each other, sentient and vulnerable. They 
are representative of groups that are 
polarized in the United States, who are 

validating their own world views inside a 
narrow vacuum.
 One Coyote holds up a mask that states 
“help” – a symbol of the disproportionate 
numbers of American Indian people dying 
from Covid. The opposing Coyote is 
blanketed by small American flags and holds 
a sign with the title “Tone Deaf”, another 
associated semaphore. 
 These figures are very similar, like a 
mirror image. This speaks to the polarization 
of American political views. The piece 
specifically addresses the politicization of 
mask wearing and the phenomenon that 
exists within American patriotism and various 
demographics who refute masks. What are 
the consequences of that? 
 I was interested in exploring this lack 
of conscientiousness toward other people 
who are at risk. Framing this into my own 

context, and setting up a drama of flag-like 
proportions I (again) reference the cartoon 
antics of the Wile E. Coyote of the Looney 
Tunes to literally hold up a sign provoking 
conscious action. The pandemic has 
demonstrated that no one is immune, we 
are interconnected.
 
Julie Buffalohead is a member of the 
Ponca Tribe of Oklahoma. She has had solo 
exhibitions at Carleton College, Denver Art 
Museum, St. Thomas University, St. John’s 
University, Bockley Gallery in Minneapolis, 
Highpoint Center for Printmaking, The Plains 
Art Museum, the Minneapolis Institute of 
Art, and Minnesota Museum of American 
Art. Buffalohead (b. 1972) lives and works in 
St. Paul, MN and is represented by Bockley 
Gallery in Minneapolis. 

Despite the trials and tribulations this 
past year has presented, HP’s artist co-
operative continues to shine as a bright 
spot. When we reopened our doors in June, 
we expected (and experienced) a dip in 
membership. Since then, our numbers have 
grown steadily. In January we welcomed five 
new members to the co-op, and are now 
back to near pre-covid membership levels, 
with 47 total members.
 It’s gratifying that we’ve been able to 
keep the co-op safe and open for our artists 
during a time when access to many other 
places and activities has been necessarily 
limited. Gratitude is owed to our working 
members who have taken on additional 
responsibilities during this time. They are 
the reason that the expendables are stocked 
daily and, more importantly, the facility 
is safe and clean. Credit is also due to all 
of our co-op members for their diligence 
toward our COVID response, and their 
patience as we negotiate this pandemic.  
We value each of them and it’s heartening to 
see the workshop being used everyday!

Natalie Wynings, Ruminate I, 
intaglio with chine collé, 2020

Tales From the Co-Op

Meet Natalie Wynings: 
I discovered printmaking during my time 
at the University of Minnesota. I graduated 
with a dual degree in Graphic Design and 
Drawing & Printmaking. I’ve always sort of 
danced around between client work and my 
own practice, as well as between mediums 
and subjects. I have worked with screenprint 
and letterpress (I have my own 10x15 
Chandler and Price letterpress in my garage 
studio) but my passions are intaglio and, 
most recently, oil painting.
 My personal work tends to be 
restrained and illustrative, especially with 
intaglio. Painting has introduced a more 
relaxed and loose approach to some aspects 
of my art practice, and that’s been fun to 
explore with intaglio. The resulting imagery 
tends to be heavily influenced by folklore 
and storytelling, albeit with a dash of dark 
psyche and attempted allegory.
 I joined Highpoint in February of 2019 
after a few years of flirting with the idea. I 
hadn’t touched intaglio since I graduated 
in 2011 and was convinced I had forgotten 
everything I had learned. Turns out these 
processes stick with you and if I have any 
questions staff and fellow co-op members 
have been quick to help. It’s been a delight 
to get reacquainted with intaglio and build 
on that foundation more, and I look forward 
to keeping intaglio in my regular practice.

In the Workshop

Delita Martin
Artist Delita Martin continues to move 
forward on her seven-work collaboration 
with Highpoint Editions. These pieces layer 
together beautiful portraits of fragile Black 
girlhood, veiled by baptismal gowns on 
subtle patterned backgrounds, finished 
with a layer of delicate hand stitching done 
by the artist. Notably, the baptismal dress 
images are made by printing directly from 
antique dresses collected by the artist 
over the years and turned into collograph 
printing plates by the artist. Highpoint  
hopes to complete editioning this summer.

From the artist’s website: Martin’s current 
work deals with reconstructing the identity 
of Black women by piecing together the 
signs, symbols, and language found in  
what could be called everyday life from 
slavery through modern times. Martin’s  
goal is to create images as a visual language 
to tell the story of women that have often 
been marginalized, offering a different 
perspective of the lives of Black women.

Rico Gatson
Work in our professional shop continues with 
Rico Gatson’s newest piece with Highpoint 
Editions, this time a collaged image of Civil 
War-era sharecroppers. The photograph 
will be chopped, stretched, rotated and 
repeated, then overlaid with the artist’s 
signature graphic color story, as well as 
an experimental ink that will puff to add 
dimensional texture. 

Upcoming Offsite Exhibitions of Note

Julie Mehretu, a mid-career survey of the 
artist’s work organized by the Los Angeles 
County Museum of Art (LACMA) and the 
Whitney finally opens after Covid-related 
delays and shutdowns. The show will 
make its way to the Walker Art Center in 
Minneapolis mid-fall of this year, which is 
when Highpoint Editions will concurrently 
release Mehretu’s newest print collaboration!

Julie Buffalohead, Tone Deaf, Lithograph and 
screenprint with collage, 2021, edition of 15

HP co-op artist Lynnette Black 
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Education and Community  
Programs Update

Highpoint’s classroom has been drastically 
different this past year, to no surprise. This 
season, Highpoint has strived to provide free 
printmaking opportunities for students and 
community partners virtually, creating new 
resources and opportunities to connect and 
learn together. 

At-Home Printmaking

In the fall of 2020, Highpoint created a 
series of free how-to videos as a resource for 
teachers, students, and anyone interested 
in printmaking with limited supplies. The 
emphasis is on common art supplies 
and household materials, like cardboard, 
watercolors, and acrylic paint. Each video 
features a discussion on what alternative 
materials can be used, and how printmaking 
connects to drawing and painting. Visit our 
website to partake yourself!

Professional Development for Educators

In addition to providing these resources, 
Highpoint has also been working directly 
with teachers to help with printmaking 
lesson planning. These one on one sessions 
include brainstorming, demonstrations, and 
resource sharing. It can be difficult to plan 
printmaking lessons without the traditional 
equipment, and Highpoint is happy to  
help educators with creative problem solving 
and curriculum!

McKnight Printmaking 
Fellowships

Virtual Tours and Demonstrations

Throughout the fall and winter, Highpoint 
has been giving free virtual tours and 
printmaking demonstrations to schools 
and partners. This means that Tyler, our 
Education and Community Programs 
Manager, occasionally walks around the 
building talking loudly on his smartphone. 
Though it may seem strange at first, it’s 
been a great success! It has even allowed 
for larger tours and demos, sometimes 
with students who may not have been 
able to make the trip to HP otherwise. For 
example, Tyler was able to give a tour and 
demonstration to Duluth Public Schools, 
where over 70 students logged on and 
attended. Normally, the two hour drive, as 
well as our tour limit of 30 students, would 
have been challenging for this group.

Project Highlight: 
Hennepin County 
Green Partners

A major project of this year continues our 
environmental education programming, 
with the Creative Clean Water Stewards 
for Youth Project, funded by a Green 
Partners grant through Hennepin County. 
This is our second year participating in this 
project, which brings creative, hands-on, 
experiential learning about environmental 
stewardship to local 5th graders at Nellie 
Stone Johnson Community School and 
Burroughs Community School. This year’s 
project, though in a virtual format, is full 
steam ahead!
 The program is made up of four main 
lessons: 1). Environmental stewardship 
and creative identity. 2). Partnership with 
Environmental Artist Sean Connaughty. 
3). Virtual tour of Pollinate Minnesota’s 
bee hives with Erin Rupp. 4). Printmaking 
synthesis
 We feel fortunate that we’ve been able 
to welcome the community back into our 
galleries, but we have opted to continue 
carefully regulating visitors in the printshop. 
We remain hopeful that we will once again 
be able to welcome students into Highpoint 
to learn and share in the fun of printmaking 
this Fall, 2021. A huge thank you to 
Highpoint’s members and supporters, who 
make all of our programming possible.

Announcing: 
2021 McKnight Printmaking Fellows

In January, invited panelists Tanekeya Word 
(Founder of Black Women of Print, artist, 
educator, scholar) and Lyndel King (Director 
Emeritus of the Weisman Art Museum), 
following careful review and consideration 
of each applicant, conducted virtual studio 
visits with four finalists for the McKnight 
Printmaking Fellowship. Following these 
visits, Tankeya and Lyndel awarded Josh 
Winkler and Gaylord Schanilec the 2021 
McKnight Printmaking Fellowship. A big 
thank you to our jurors for taking the time 
and energy to ensure a smooth and fair 
selection process!

About the 2021 McKnight 
Printmaking Fellows

Following graduation from the University 
of North Dakota, Gaylord Schanilec 
established Midnight Paper Sales and 
has printed more than 30 books by 
hand, featuring his wood engravings and 
woodcuts. Since 2006, he has made his 
printing blocks from the trees of Schanilec’s 
Woods (his western Wisconsin property). 
In 2020 he produced the Minnesota Artist 
Book Award-winning My Mighty Journey, 
and expanded his block-making material  
to include objects such as plants, brick, 
fossil-encrusted limestone, and snake 
skin. The archive of his working material is 
housed at the University of Minnesota. He 
is a member of the Lowertown Lofts Artist 
Collective in St. Paul.
 During the fellowship Gaylord plans 
to complete American Crow: Report from 
Quarantine. He also intends to manufacture 
printing blocks from tree roots he has 
collected in order to make prints from them 
at Highpoint. Gaylord looks forward to 
making work for exhibition on the wall and 
getting away from the cozy and familiar 
confines of the book. 

After receiving his MFA from the University 
of Minnesota in 2010, Josh Winkler made 
the transition to teaching full-time in 2012. 
He is currently Associate Professor of 
Printmaking at Mankato State University. 
Josh has consistently shown his work 
nationally and internationally in addition to 
participating in numerous artist residencies 
including a recent two-week residency on 
the Chilkoot Trail in Alaska, and a six-week 
residency at the Klondike Institute of Art 
and Culture in the Yukon Territory. In 2020, 
Winkler completed a 3-month residency at 
the Bell Museum in St. Paul, and a 2-week 
residency at the Teton Art Lab in Wyoming. 
When in Minnesota, Winkler works from a 
home studio (SKS Press), and is currently 
rewilding the land where he lives with his 
partner in rural Nicollet County. 
 During the McKnight fellowship, Josh 
plans to create work that portrays past 
and present environmental threats while 
celebrating the landscape and positive 
human connection to the earth. Primarily 
a woodcut printmaker, Winkler hopes to 
break from the norms of his practice by 
doing more work with screenprinting and 
3-dimensional formats. He also wishes to 
create a project that exists in the public 
sphere, outside the confines of the gallery. 

Gaylord Schanilec, Spirit Island, relief Josh Winkler, The Light of the Green Tunnel, woodcut

“Highpoint’s at-home printmaking video 
series has been so helpful. My students enjoy 
seeing someone work with traditional tools. 
We discuss and brainstorm what common 
household materials we can use as substitutes.”

— Holly Thorstad (Media Art Teacher, Roosevelt High School)

Education and Community Programs Manager  
Tyler Green leads students at Burrows Community School  

in a printmaking demonstration over Zoom

Watercolor monoprint with digital layering made by  
Roosevelt High School Student Maya Adelmann,  

using HP’s watercolor monoprint instructional video  
as supplemental instruction
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Tanekeya Word 

Upcoming
Exhibitions

Threshold
Gallery

Grafiska Sällskapet:  
Contemporary Swedish Printmaking
On view: through April 17, 2021

The history of printmaking in Sweden 
is one of abundance, and the artform 
remains vibrant today through the support 
of organizations like Grafiska Sällskapet 
(the Swedish Printmakers Association). 
Located in Stockholm, Grafiska Sällskapet 
has provided opportunities, resources, and 
support to its members since its founding in 
1910. Currently, Grafiska Sällskapet boasts 
a membership of nearly 500 printmakers in 
Sweden and abroad.
 This show, the first of its kind in the 
United States, presents a selection of prints 
made by members of the association. 
Compiled by Chairperson Anne-Lie Larsson 
Ljung, board member Bo Ganarp, and 
association member Maria Eriksson, the 
exhibition showcases 60 prints made by 34 
of Grafiska Sällskapet’s member printmakers. 
 Varity is the defining aspect and the 
greatest highlight of this exhibition. Image 
styles range from contemporary abstraction 
to the more traditional Swedish pictorial 
pursuits of narrative naive and landscape 
with melancholy.

Prints from Crow’s Shadow
On view: April 30 – July 17, 2021

Highpoint is delighted to announce an 
exhibition of work from Crow’s Shadow 
(Pendleton, OR) in the gallery this spring. 
Crow’s Shadow Institute of the Arts (CSIA) 
is located on the Confederated Tribes 
of the Umatilla Indian Reservation in the 
foothills of the Blue Mountains. They are 
a nonprofit formed in 1992, and their 
mission is to “provide a creative conduit 
for educational, social, and economic 
opportunities for Native Americans through 
artistic development.” CSIA offers an artist-
in-residency program, as well as Native 
Arts workshops such as weaving, bead 
working and regalia making, with the goal of 
providing artistic development opportunities 
for Native Americans. 
 Crow’s Shadow has collaborated with 
artists including Jim Denomie, Jeffrey 
Gibson, Wendy Red Star, Edgar Heap 
of Birds, and Kay Walkingstick, and has 
placed work in major collections such as the 
Portland Art Museum, Eiteljorg Museum, 
Wellin Museum of Art, Davis Museum at 
Wellesley, and the Whitney Museum of 
American Art.

Hot Off the Press
On view: July 30 – September 10, 2021

Highpoint Center for Printmaking is pleased 
to present Hot Off the Press, our annual 
summer exhibition of prints featuring the 
work of member printmakers currently 
working at Highpoint. As always, the  
work of our members runs the gamut, from 
brightly colored screenprints to intricate 
black and white etchings, the visual  
interest is spectacular. The prints will 
be on view and available for purchase 
July 30 – September 10, with an opening 
weekend discount of 20%.

A Contemporary Black Matriarchal 
Lineage in Printmaking
On View: September 24 – October 23

An historical and phenomenal exhibition of 
contemporary mid-career and established 
Black women printmakers, centers the 
narratives of Black women printmakers, 
by Black women printmakers, curated by 
Tanekeya Word (founder, Black Women of 
Print) and Delita Martin (Black Box Press, 
Highpoint Editions artist).

Marwin Begaye (Navajo/Diné), Columbia River Custodian,  
Eight-color lithograph on Rives BFK white paper, 2019,  

Edition of 18, Collaborating master printer: Judith Baumann
Courtesy of Crow’s Shadow

Nancy A. Johnson, Spring Green,  
Polymergravure, 2021

Jeremy Lundquist, Alarm Alarm #6, Baton Rouge, LA

Delita Martin

Nils-Erik Mattsson, The poolside and the white cloud, lithograph

URBAN OASIS
Artist book installation by Cathy Ryan
On view: March/April 2021

From the artist: This book is about finding  
a place for reflection and renewal in an 
urban setting. It chronicles my thoughts 
and visual discoveries during a year of 
random visits to the Marjorie McNeely 
Conservatory in St. Paul, a time spent sitting 
quietly in corners beneath soaring palms or 
walking slowly along a sheltered path in the 
Japanese garden.

Alarm Alarm, a series of progressive 
etchings by Jeremy Lundquist
On view: April/May 2021

From the artist: Alarm Alarm is a series of 
progressive etchings that started with the 
exterior of a building not far from my home. 
The text on the side of the building says 
‘Alarm Products’ in big bold blue letters. 
The first etching in this series is simply a 
remaking of that façade with Alarm stated 
twice. The doubling of alarm is like a second 
call after the first hasn’t been heeded. 
 I then sought out other alarm and 
security companies across the country via 
Google Maps that had ‘Alarm’ in the name 
of their business. In my drawing and etching 
of these buildings and their signage, I 
continued the double alarm, even tripling it 
in one instance.
 I hope the collected series of alarms 
encourages us all to consider what we 
are ignoring while also questioning our 
relationship to security.

HP’s galleries are 
open! We’ve instituted 
a number of measures 
that will allow you to 
safely and comfortably 
visit our galleries.

Hours:
Monday – Friday, 10 a.m.– 4 p.m.
Saturday, 12 p.m.– 4 p.m.
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Collector Members ($1,000+)

Bruce and Martha Atwater
Elizabeth Andrus and  

Dr. Roby Thompson
Sally and Maurice Blanks
Colleen Carey and Pamela Endean
Ben and Joanne Case
Ellie Crosby
Jonathan and Jennifer Crump
John Cullen and Joseph Gibbons
Joan Dayton
Toby and Mae Dayton
Megan, Emma, and Joe Dayton
Martha Dayton and Thomas Nelson
Lisa and Pat Denzer
Mary Lou and Tom Detwiler
Mary Dolan
Gretchen and Doug Gildner
Sally Gordon and Gallen Benson
Elly Dayton Grace
Nina Hale and Dylan Hicks
Nor Hall and Roger Hale
Rob Jeddeloh and Peter Krembs
David Johnson and Daniel Avchen
Gloria Kaull
Katharine Kelly
Lyndel and Blaine King
Rebecca Lawrence and  

Richard Thompson
Searcy and John Lillehei
Diane and David Lilly
David and Peggy Lucas
Nivin MacMillan
Jeff Mandel
Jennifer Martin
Damu McCoy and Nicole France
Carla McGrath and Cole Rogers
Sarah and Scott McMullin
Don McNeil and Emily Galusha
Bob and Mary Mersky
Lucy Mitchell

David Moore, Jr. and Leni D. Moore
Sheila Morgan
Lyz Nagan and Doug Powell
Monica and David Nassif
Wendy Nelson
Stuart and Kate Nielsen
Michael Peterman and  

David Wilson
Jennifer and Charles Phelps
Alan Polsky
John and Lois Rogers
Joanne and Jonathan Rogoff
Cathy Ryan and Doris Engibous
Joel Saiki
Ty and Molly Schlobohm
Jan Shoger 
Richard and Claudia Swager
John and Laura Taft
Neely and Steven Tamminga
Clara Ueland and Walt McCarthy
Jerry Vallery and  

Teresa Tarquino-Vallery
Michael Walstrom and Kerri Blevins
Susan and Rob White
Margaret Wurtele

Special Edition ($500 – 999)

Darren Acheson and  
Dr. Carol Brooke Peterson

Mark Addicks and Tom Hoch
Jeanine and Zachary Holden
Beth Bergman
Todd Bockley
John and Debby Christakos
Hope Cook
Kathy and Steve Gaskins
Randy Hartten and Ron Lotz
Rob Hunter and  

Alyssa Goolsby Hunter
James and Jane Kaufman
Michelle Klein and Scott Sandison

Reid and Ann MacDonald
Christopher Scott Massey and  

Dirk Nicholson
Julie Matonich and Rob Bras
Rachel and Michael McGarry
Laura and Charles Miller
Timothy and Deborah Moore
Carl and Patricia Nanoff
Todd Norsten and Leslie Cohan
Anne and Bill Parker
Brian Pietsch
Charles Pohlad
Lew and Connie Remele
James Rustad
Jeffrey and Helene Slocum
Carolyn Taylor
Nancy Warner

Limited Edition ($250 – 499)

Karl and Rosemarie Bethke
Nancy and Patrick Bolan
Margaret Bussey and  

Michael Sherman
Kristin Cheronis
Margaret Flanagan
David and Mary Flannery
Kathleen Fluegel
Jocelyn Hale and Glenn Miller
Ann and David Heider
Janet Higgins
Wendy Holmes and David Frank
Jay and Cynthia Ihlenfeld
Julie and Thomas Johns
Dennis Michael Jon
Kent and Eunice Kapplinger
Regina Levin and Paul Sween
Mari and Tom Lowe
Lisa Michaux
Kim and Tim Montgomery
Katherine Moore
Sandra Nelson and Larry Lamb
Meg Nord and Paul Kaldjian
Brian and Julia Palmer
John Pearson and Earl Gutnik
John Rasmussen and  

Megan McCready
Elizabeth Redleaf
Margot and Alex Rosenstein
Richard Scott and  

Dale Vanden Houten
David C. Warner

First Edition ($100 – 249)

Fred Aden and Hal Chader
Zoe Adler
Jeffer Ali

Lynne Allen
Roberta and Bradley Allen
Rebecca Alm
Andrew and Suzanna Grossman
Tom Arneson
Kristin and Jim Bickal
Rebecca Biderman and  

David Fraher
Lynn Bollman
James Boyd Brent
Herbert and Katherine Cantrill
Pamela Carberry and  

Eduardo Ehrenwald
Elizabeth Childs
Wendy and David Coggins
Christine Cosentino
Sarah Crump
Thom Dahlgren
John and Linda Danielson
Chad and Margaret Dayton
Marjorie Devon
Michael DiBlasi
Diana Eicher
Jil Evans and Charles Taliaferro
Erik Farseth
Anne Feicht
Carole Fisher
Jon Giordao and Michael Dunham
Joline Gitis and Steve Miles
Joyce Gordon
David Hartwell
Denise and Marshall Hertz
Dorothy J. Horns and  

James P. Richardson
Ann Jennings
Monique Kantor
Christine Kraft and Nelson Capes
Josh Kreibich
Sally and Jonathan Lebedoff
Harriet Lievan
Frances Lloyd-Baynes and  

Marko Schoeller
Charles Lyon, II and Rebecca Lyon
Bojan Manojlovic
Dan and Caroline Mason
Stuart and Martha Mason
Mary McDunn
Bill and Mary McGill
Heather McQueen
Aaron Merrill and Masami Kawazato
Clarence Morgan
Susan Murphy
Sarah Nettleton
Larry Redmond
Michael Robins
Michael and Tamara Root
Tariq Samad
Thomas Saunders

Jenny Schmid
Marc Schwartz
Patty Scott and Ray Newman
Colleen Sheehy
Michael Sommers and Susan Haas
Thrace Soryn
Cathy and Mike Spengler
Christopher Stevens
Justin Terlecki
Sigurd and Sissy Ueland
Andrew and Megan Ulland
Martin and Lora Weinstein
Frank and Frances Wilkinson
Josh Winkler and Rachel James
Ellen Wold
Brian Wynings

Supporting ($30 – 99)

Zac and Rachael Adams-Bliss
Jodie Ahern
Hend Al-Mansour
Megan Anderson
Nancy Ariza
Levi Atkinson
Ron and Terry Barczak
Thomas Barry
Josh Bindewald and Sarah Guse
Lynnette Black
Emma Brunette
Alexandra Buffalohead
Ben Capp
Christina Chang
Keith Christensen
Craig Daniels
Claudia Danielson
Heather Delisle
Beth Dorsey
Mike Elko
Michael Ferut
Louise Fisher
Jessie L France
Mark Freij
John and Roslyn Goldman
Tyler Green
Eric Gustin
Fred Hagstrom
Ian Hanesworth
Kathryn Hanna
Mary Harrison
Susan Hensel
Stephanie Hunder
Nancy Johnson
David Jones and Marilyn Propp
Marni Kaldjian
Anna Kay
Jennifer and David Kennedy-Logan
Kristin Kewitsch

Robert Kieft
Therese Krupp
Matthew Kunes
L. Kelley Lindquist
Linda Lyke
Cyndi Maas
Jon Mahnke
Kristin Makholm
Mike Marks
Emily Marsolek
Sarah Mering
Benjamin Merritt
Linda Morse
Austin Nash
Douglas and Maggie Nathan
Dirk Nelson
Ryan Gerald Nelson
Lydia Newman-Heggie
Sam Orosz
Margaret Palaskas
Sheri Lu Pappas
Gwen Partin
Carolyn Payne
Natasha Pestich
Jeremy Piller
Stephanie and John Potter
Mason Riddle
Eileen Rieman-Schaut
Douglas Ross
Amy Sands
John Saurer and Christie Hawkins
Janel Schelzel
Chip and Trish Schilling
Kurt Seaberg
Jean Shannon
Grace Sippy
Christine and Todd Smalley
Nicole Soley
Rae Spencer
Alysia Steingart
Pamela Sullivan
Sheila Summerfield
Carolyn Swiszcz and Wilson Webb
Arwen Tag
Anda Tanaka
Tina Tavera
Sara Tonko
Dean Trisko
Jerry and Margarite Vallery
Lori Wagner
Jody Williams
Karen Wirth
Katherine Wolf
Elizabeth Wray and Gary Hittle
Megan Wright
Natalie Wynings
Matthew Zupon

Foundation and  
Corporate Donors

Acheson Peterson Louise Fund  
of Vanguard Charitable

Addicks Hoch Fund of The 
Minneapolis Foundation

Ameriprise Financial
Andrew Duff Charitable Fund
Art and Martha Kaemmer Fund  

of the HRK Foundation
Blanks Family Fund of The 

Minneapolis Foundation
Bockley Brothers Family Fund/

Todd Bockley of The Minneapolis 
Foundation

Butler Family Foundation
Cantrill Family Fund of Fidelity 

Charitable
Cathy Ryan and Doris Engibous 

Charitable Fund
Chichi Steiner and Tom Rassieur 

Charitable Fund
Cochineal Charitable Trust
Cornerstone Group
Dave and Peggy Lucas Family Fund 

of the Minneapolis Foundation
David A. Wilson Fund of The 

Minneapolis Foundation
David and Leni Moore Family 

Foundation
Don McNeil and Emily Galusha  

via Ameriprise Financial
Dorothy J. Horns and  

James P. Richardson of  
Schwab Charitable

Dr. John C. and Searcy T. Lillehei 
Fund of Schwab Charitable

Elizabeth Andrus Fund of  
The Minneapolis Foundation

Eric and Celita Levinson Fund  
of Fidelity Charitable

Four Fours Fund
Frances and Frank Wilkinson  

of Schwab Charitable
Gaskins/Larson Charitable Fund  

of Schwab Charitable
Greystone Foundation
Harlan Boss Foundation for the Arts
Hennepin County Green Partners
James R. Thorpe Foundation
Jane and Jim Kaufman Fund  

of the Minneapolis Foundation
Jerome Foundation
Jocelyn Hale & Glenn Miller  

of the Minneapolis Foundation
John and Laura Taft Charitable 

Gift Fund of The Minneapolis 
Foundation
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Julia Kaemmer Fund  
of HRK Foundation

Katharine L. Kelly Revocable Trust
Longview Foundation
McKnight Foundation
Mersky Family Foundation
Minnesota State Arts Board
Nivin and Duncan MacMillan 

Foundation
Park Family Charitable Fund
Peravid Foundation
Peregrine Capital Management
Prospect Creek Foundation
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of the HRK Foundation
Rehael Fund of The Minneapolis 

Foundation
R.E. Swager Family Foundation
Ritz Family Foundation
Rose Francis Foundation
Rosemary and David Good Family 

Foundation
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Fidelity Charitable
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Charitable Fund
Target Foundation  
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Fund of the Minneapolis 
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Universal Framing
Wet Paint Inc.
Working Conversations, LLC.

Highpoint Center for Printmaking is a fiscal year 2021 

recipient of a general operating grant from the Minnesota 

State Arts Board. This activity is made possible by the 

voters of Minnesota through a Minnesota State Arts 

Board operating support grant, thanks to a legislative 

appropriation from the Arts and Cultural Heritage Fund. 

Funding provided in part by a grant from the Minnesota 

State Arts Board, through an appropriation by the MN 

State Legislature, a grant from the National Endowment  

for the Arts, and private funders.
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Board of Directors
Colleen Carey (Chair)
President
Cornerstone Group 

Jerry Vallery (Vice Chair)
Category Advisor
Newell Brands 

Neely Tamminga (Treasurer)
CEO
DISTILL

Michelle Klein (Secretary)
Chief of Staff
Minneapolis Institute of Art 

Alexandra Buffalohead
Arts and Cultural Engagement Manager 
NACDI • All My Relations Gallery

David W. Johnson
Human Resources
Target 

Rebecca Lawrence
Senior Counsel
Ballard Spahr LLC 

Sarah McMullin
VP Apparel Sourcing
Target 

Jennifer Phelps
Director
Burnet Fine Art & Advisory

Keisha Williams
Curatorial Dept. Assistant  
& Artist Liaison in Contemporary Art
Minneapolis Institute of Art

Executive Director
Carla McGrath

Artistic Director & Master Printer
Cole Rogers

Mission: Highpoint Center for Printmaking is dedicated to advancing the art of printmaking. 
Its goals are to provide educational programs, community access, and collaborative publishing 
opportunities to engage the public and increase the appreciation and understanding of the 
printmaking arts.

Non-discrimination policy: Highpoint Center for Printmaking provides equal opportunity 
and access to its facilities and programs to all individuals regardless of race, national origin, 
color, gender, age, beliefs, sexual orientation or disability in admission, access or employment.

Highpoint Center for Printmaking is a fiscal year 2021 recipient of a general 
operating grant from the Minnesota State Arts Board. This activity is made 
possible by the voters of Minnesota through a Minnesota State Arts Board 
operating support grant, thanks to a legislative appropriation from the Arts and 
Cultural Heritage Fund. 

Funding provided in part by a grant from the Minnesota State Arts Board, 
through an appropriation by the MN State Legislature, a grant from the National 
Endowment for the Arts, and private funders.

2021 Jerome  
Early Career Printmaking 
Residency
Application deadline: July 18, 2021
Three outstanding Minnesota Printmakers will be 
chosen as Jerome Early Career Printmaking Residents 
and will receive:

• $1,000 stipend
• 9 months of access to Highpoint’s printshop
• Technical support from the residency coordinator
• 50% discount on Highpoint classes 
• Group critiques with invited arts professionals
• Professional digital documentation of exhibited artwork
• Group exhibition and public reception at the end  
 of the residency

Information session: 
June 3, 2021, 7 – 8 pm

Visit our website for more information

Call for Applications


